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FROM LEFT  
KENNETH 
LONERGAN, 
MICHAEL CERA, 
TAVI GEVINSON 
and KIERAN 
CULKIN
This Is Our Youth opened Sept. 11

Photographed by Miller Mobley 
on Oct. 3 at the Cort Theatre  
on 48th Street in New York City

■ Lounging near their dressing  
rooms, Cera, Gevinson and 
Culkin, the cast of Lonergan’s 
This Is Our Youth, indulge in a 
round of the clapping game “Miss 
Mary Mack” during a break in 
their photo shoot. “Michael and I, 
we’ve had a friendship for years,” 
says Culkin, 32, who has per-
formed in the play off and on for 
more than a decade. “I think  
that makes the whole thing a lot 
more alive.”

Set in New York during the 
early ’80s, Youth premiered 
off-Broadway in 1996 with Mark 
Ruffalo in Cera’s role. It follows 
three teenagers over 48 hours as 
they try to find sex, drugs and 
meaning in life. Of his play’s long 
road to Broadway, Lonergan, 51, 
says simply, “I didn’t want to do 
a revival in New York without a 
cast that was great, and that took 
a while.” Youth also has been a 
showcase on London’s West End 
for such stars as Jake Gyllenhaal, 
Matt Damon and Casey Affleck.

Along with his Broadway 
debut, Lonergan is marking a 
return to Hollywood: He wrote 
and will direct Manchester-by-the-
Sea, with Damon set to star and 
shooting to begin in early 2015. 
It’s Lonergan’s first film since 
the famously troubled Margaret, 
which limped into theaters in 
2011 after years of budgetary and 
legal purgatory.

Sailing has been smoother  
for the critically acclaimed Youth, 
the first major theater experi-
ence for Cera, 26, and Gevinson, 
18. “It’s hard on me because it’s 
like, you got this part and you’re 
inexperienced,” says Gevinson, 
who made her name with a buzzy 
fashion blog she launched as a 
tween. “Can you show something 
for yourself?” Cera, 26, takes the 
rigors of the stage in stride: “We 
have a pretty intense weekend 
where we do five shows, but for the 
most part we get enough rest and 
just kind of click into it. The story 
hits my heart.” — KAITLIN MENZA

BROA DWAY 
BY T H E 

N U M BER S
BILLION-DOLLAR BIZ

$1.27B
Total grosses for the 2013-14 season. 

Attendance was 12.2 million, more than 
the combined turnout for the 10 major 

professional sports teams in New York and 
New Jersey. Broadway contributed  

an estimated $11.9 billion to New York 
City’s economy during the 2012-13 season.

WHAT ARE THE ODDS?

1 in 5
Proportion of shows that break even. On 

average, it takes a hit show two years  
to recoup production costs, as opposed 

to six months 25 years ago. The Book  
of Mormon took less than nine months to 
recoup its $11.4 million investment in 2011.

SUPER LOSS

$75M
Budget for Spider-Man: Turn Off the Dark. 

Broadway’s most expensive musical  
to date had record losses of $60 million 
when its three-year run closed Jan. 4.

HOT TICKET

$477
Top ticket price for 

The Book of Mormon.

STAR POWER

$40K
Scarlett Johansson’s weekly pay for  

Cat on a Hot Tin Roof in 2012-13.  
The minimum weekly Actors’ Equity  
salary for a Broadway actor is $1,861.

THE DEMO

78%
Proportion of 2012-13 Broadway-goers 

who were Caucasian; 68 percent  
were female, with an average age of 42.5 

and a household income of $186,500.         “There’s that situation of being 20 years old
        and not sure what to do with yourself,

under a big sky. And that hasn’t changed
                between 1996 and now.” LONERGAN

Spider-Man: Turn 
Off the Dark
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